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INTO THE ETHER

with Eleanor Mcdowall (A)

What happens to a documentary medium that evaporates into thin air? Come and listen to fragments of forgotten delights from
radio’s archives, pick up a specially made zine to help us collectively unearth lost gems and explore how our memory for radio
documentaries might shape the sound of their future...

COMMUNITY OF MAKERS (FOR A) COMMUNITY OF LISTENERS

with Nicole Kelly & Panothi Collective (B)

Within the broader landscape of audio production, what solutions and best practices can we adopt to foster and support
independent narrative audio as an evolving art form? A discussion on the role we can play in creating more audio authors and more
listeners — through intentional collective listening, thoughtful curation, and the support of emerging authors

MAKING THE CONTAINER

with Jackson Roach and Liza Yeager (A)
Building a new audio magazine with Signal Hill editors

SMALL AUDIO ART WORKSHOP: OBJECTS AS GATEWAYS

with Phoebe Mcindoe (B)

How do we transform the landscape around us into intimate audio stories? This workshop introduces the SmallAudioArt_
methodology, using objects and sensory attention as gateways into personal narrative. We’ll begin with a guided walk, exploring
ways of recording beyond the sound-recorder—dropping into our senses, noticing details, and discovering how these moments can
translate into compelling stories

MIRP BALL

with Maria Dgnvang (A)

Let’s turn our pride and our insecurities inside out and romp about with them! MIRP-BALL is a game of connection, fun and corny
music. Come play with us and learn about the inner workings of your fellow audiophiles

INVISIBLE, BUT ALIVE

with Federica Manzitti (B)

Four years of work with inmates at Civitavecchia prison, where the microphone becomes a mirror, and podcast a postcard from
elsewhere

LISTENING TO ARCHITECTURE

with Sjoerd Leijten & Roel Griffioen (B)

What happens when we approach architecture with our ears rather than our eyes? And why might sound offer a deeper, more
intimate understanding of space? Architecture researcher Roel Griffioen and sound artist Sjoerd Leijten invite participants into

an exploration of the environment as a resonant network of oscillating waves that move around us, through us and come out

of us. Through the ideas of ‘sonic sensibility’ and ‘sonic journalism’, we trace the acoustics of urban spaces and pay attention

to the echoes of the desires that shaped our surroundings. We will drift somewhere pleasantly in between theory, practice and
imagination, asking how sound reshapes our perception of architecture, how it might reveal the politics that lay behind it and what
this shift from the visual to the sonic means for the art of making radio

AUTISTIC AUDIO

with Angela Kingdon (A)

This session explores how to design audio that fits natural Autistic communication styles: keeping real voice texture, treating
pauses as part of the rhythm of thought, and using sensory-aware workflows built on consent. We’ll explore how to identify an
“Autistic accent,” reframe emotion in audio through the lens of double empathy, challenge miracle narratives, and discover what
happens when we stop forcing Autistic and neurodivergent voices to comply with neuronormative standards and choosing instead
to center Autistic voices

LISTENING TO STORIES IN/OF PLACE

with Jenny Asarnow (B)

Site specific audio narrative can help reframe our experiences of places, bringing in elements of time (past/future), distance (are
we here or there?), narrative and play. We’ll listen to stories and make something together. How can we use sound to let in in the
cacophony of stories that exist right here?

AGAINST THE GOOD TALKER

with Allison Behringer (A)

Many of us were trained on specific definitions of a “good talker,” but these definitions can limit our work and the people we aim to
include. How can we adjust our strategies for interviewing and producing? We’ll take a detailed look at the creation process of two
episodes from Bodies podcast featuring a person with ALS

AUDIO TREASURE TROVE OR ETHICAL MINEFIELD. ORAL HISTORY ARCHIVES AND THE QUESTION OF CONSENT FOR
UNANTICIPATED AND CREATIVE USES

with Alice Garner (A)

In libraries and archives around the world, there lie rich repositories of oral histories. These interviews were usually recorded for a
specific project, sometimes with a restrictive consent form or none at all. What does this mean for later creative uses of the audio
by other people, uses the narrator never anticipated? In this session Alice draws on her experience as a professional oral historian
and invites participants to dig into thorny issues of consent and creative practice

SEARCHING FOR BUTTERFLIES

with Nanna Hauge Kristensen and Mudar Salimeh (A)

In the coastal area of Syria, Mudar Salimeh searches for butterflies. Amidst a landscape scarred by conflict, he finds pleasure in
creating an encyclopedia of the different butterfly species he encounters. A sonic exploration of ecological loss, belonging, and
coexistence

HALF AND HALF

with Talia Augustidis (A)

Talia is half-Greek and bisexual. But her Greek and queer sides have been forced to stay hidden from each other. Her Greek grandad
doesn’t know that she’s bi and keeping these two parts of herself compartmentalized has been taking a toll. So Talia comes up with
a plan: to unite her two halves by dressing up as a Greek man on stage in full drag



ENTERING THE DARK FOREST

with Anne Jeppesen & Wundertuppe (A

Listening session and exercises to wander into the unknown spaces of non linear storytelling.

Anne Jeppesen and Wundertruppe will share creative processes and practices from previous works that helped them activate both
logical and emotional comprehension in listeners and live audience

NOTES TOWARDS NON-REPRESENTATIVE SOUND DESIGN

with Dennis Gaens (B)

In radio we tend to treat sound design as dressing; salad or set. In doing so, we often treat sounds (the thing our medium is) as
something secondary to the words (a thing our medium does). | believe there is a lot of (embodied, emotional) knowledge to be
unlocked if we move away from representative or illustrative sound design. Looking at sound art, music and poetry | want to explore
together how sound design in and of itself can become a carrier of meaning in our stories. We’ll do so through some listening, writ-
ing and possibly recording exercises

NOI (WE)

with llaria Gadenz (A)

What forms of publicness or togetherness emerge when we share the space and time of listening? My aim is to deepen the investi-
gation and critical reflection on the experience of collective listening as a field of curatorial experimentation, in light of new ecol-
ogies of attention in museum spaces and in response to two opposing types of listening - disembodied and atomized - which are
now widespread: algorithmic listening and podcast listening

SOUNDSCAPES FOR POSSIBLE FUTURES

with Duncan Speakman (B)

Who decides the futures what we will live in? How might sonic storytelling help us imagine better futures and let more people write
themselves into them? As David Graeber reminds us “The ultimate hidden truth of the world is that it is something that we make,
and could just as easily make differently”. Duncan will be sharing the idea of counterfactual sound and what it might contribute to
futures studies through examples of his own work and a wide range of international projects from artists, composers, radio makers
and speculative designers

BEYOND THE VISIBLE: RE-INVENTING AUDIO DRAMA

with llaria Cecchinato (B)

A brief, collaborative Open Lab to rethink how we imagine and create fiction for our ears. Starting with a few ideas about percep-
tion and how our “sight-based” habits shape storytelling, the session will open into a shared moment of listening and exploration,
followed by practical brainstorming. Together, we will venture beyond traditional methods of radio drama to imagine new forms of
sensory, immersive, and participatory audio narrative stories that are not only heard, but lived and felt

HOOKED OR NOT: BEGINNINGS THAT GRAB YOU

with Pia Rauschenberger (A)

What makes us stay, and what makes us switch off? In this interactive session, we’ll dive into the magic ingredients behind open-
ings that truly hook listeners. Through real examples, a short presentation, and group listening, we’ll uncover what works—and
what doesn’t—when it comes to those crucial first moments. Bring your curiosity, your ears, and your opinions!

CADAVRE EXQUIS: PLAYFUL PROMPTS AND COLLABORATIVE PRODUCTION IN AUDIO MAKING

with Anne Laura Hedegaard (B)

Drawing on a collaborative piece created at the student-run sound-education £teren (DK), Mette Post Riggelsen and Anne-Laura
Hedegaard will discuss how prompts and collaboration can be used to explore one’s practice. The session also includes a listening
session, a joint exercise, and an invitation to take partin a collective production after MIRP. Bring notebook and pen

COMBING THE SOUNDSCAPE

with Jeff Emtman (A)

A sound design lecture focused on thinking abstractly. How to be an apple, how to hear a bubble, how to imbue one sound with the
essence of another, and other special techniques for finding unusual audio

HOMETOWN

with Jonathan Zenti (B)

A live audio essay about feeling sad when everybody asks you to be happy, and feeling lost in the place you are supposed to call
“home”

ANONYMOUS CONFESSION RITUALS

with Jesse Lou Lawson (A)

Is the guilt you carry getting in the way of your creativity? Can you just not stop thinking about that one thing you regret? What are
you ashamed of? Make your way to the anonymous confession box next to the MIRP bar to share your burden - nothing is too big or
too small. On Thursday evening, self appointed reverend Jesse Lou Lawson invites you to Anonymous Confession Rituals. Part audio
performance, part cult initiation, Anonymous Confession Rituals shares audio stories of strangers with particular relationships to
guilt, shame and regret, and invites the audience to participate in group rituals to release ourselves and others of the burdens in
our confessions. Everything is 100% anonymous, and 100% spiritually legit

COMPOST COMPOSED

with Georgia Walker and Alice Garner (A)

A participatory compost installation exploring grief, renewal, and transformation through the composting of sounds and objects,
with live cello improvisations by Alice Garner

FILLING THE ETHER TOGETHER

with Lena Lohr (A)

A small antenna transforms the air into ether. The space is filled with our voices in sound. People gather around small radios scat-
tered throughout the room and listen to what the current frequency has in store for them. Gradually, the sounds of a synthesizer
and acoustic instruments creep in and take over



